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‘ A L IN E IS A D O T T H A T W E NT FO R A W AL K’ – Paul Klee
Get ready to do some creative dog walking with Tim Hopgood and Doodle Dog, at the most
artistic dog show in town. Discover how to create and try out many different ways of drawing
and painting, each one inspired by a famous artist.
These lesson plans are designed so that children can learn and create their own interpretations
through exploring three artists’ work: Wassily Kandinsky, Barbara Hepworth and Henri
Matisse. With this in mind, the inputs are kept deliberately short and focused on the styles of
artwork rather than the artist themselves. All of the activities have been described so that the
process can be modelled by the teacher. Each lesson plan includes:

LE A R NING OB J EC T I V E:
R E SOUR CE S:

This is focused on an artistic skill rather than related knowledge.

A brief list of the required equipment and materials although substitutions can

usually be made to suit the resources you have to hand.

INP UT :

Step-by-step notes to act as a hook and introduction to the session.

ACT IVIT Y /OUT C O M E:

What it is the children are being asked to create. (Again, this can often

be adapted to suit different learning journeys.) This is followed by step-by-step instructions for
modelling the activity.

VISUA L STIM U L U S :

Suggestions of artists works to share with the children. Please exercise

caution when visiting these websites as the nature of some of the artists means that there may
be unsuitable images a click or two away.

CH ILDR E N’ S C H A L L EN G E:
DIFFE R E NTIA T I O N :

A competitive hook to inspire the children.

Tips for how to support children who are either more or less confident

with the basic activity without losing the focus on the learning objective.

E XT E NSION:

Tips for how to take sessions further if you have more time.

P L E NA R Y /ASS ES S M EN T F O R L EA R N I N G QU ESTI ON:

A higher-order question to stimulate

thinking and discussion as part of the plenary.
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Lesson Plans
WA SSI LY KAN DIN SKY - EXP LOR ING COL OU R
NAT IONAL C U R R I C U L U M L I N K S
- to use drawing, painting and sculpture to develop and share their ideas, experiences and imagination
- to develop a wide range of art and design techniques in using colour, pattern, texture, line, shape,
form and space
- about the work of a range of artists, craft makers and designers, describing the differences and
similarities between different practices and disciplines, and making links to their own work.
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REFERENCE:

‘COL OUR IS A POW E R T H A T D I RE C T L Y I N FL U E N C E S TH E S OUL. ’

Born in Russian in 1866, Kandinsky was an artistic pioneer and is said to have produced one of the very first purely abstract
paintings. Ever since childhood he had been fascinated by colour, which he used in his work to show emotion and create emotion in
the viewer. To Kandinsky, creating this feeling was more important than producing an image that looked real or recognisable.

WA SSI LY KAN DIN SKY (B. 188 6 – D.1 94 4)
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LES SON 1: EM OTI ON AN D COL OU R
LE AR N I N G O B JE CTI VE: Mix a range of colours, shades and tones.
INPUT:
1. Start by establishing what the children already know about mixing colours.
There are plenty of colour mixing games online that you can explore.
2. Use colour wheels to discuss the colours of emotions. e.g. What colour is
happiness? What colour is anger?
3. Ask the children to make up their own creative questions: What does blue
sound like? What colour is the smell of rain? and share the answers.

RESOUR C ES :
• Art paper
• Oil Pastels
• Colour Wheels

AC TI V I T Y /O U T CO ME:
Oil pastel work in the style of Colour Study: Squares with Concentric Circles.

VISU A L S T I M U L U S:
Wassily Kandinsky - Colour Study: Squares with Concentric Circles (1913)

C HI L D RE N ’S CH A LL ENG E: CAN YO U CR EATE YOUR OWN COLOUR STUDY OF EM OTION S?
1. Model folding a sheet of art paper in half lengthways and then into vertical thirds, to leave two rows of three
squares. (You may want to adjust the size of the paper and the number of squares depending on the confidence of
the children and the time available.)
2. Make a shared choice of oil pastel and discuss what the chosen colour might represent. Model drawing a small
circle in the middle of a square, then adding further circles in a variety of colours discussing the meaning of each
colour along the way. Once the circle reaches the edge of the square, fill in its corners.
3. Continue to fill all the squares on the sheet. As children become more confident in the process, encourage them to
theme their colours or experimenting with repeating and non-repeating colour patterns.

DIF FE R E N T I A T I O N :
• More confident children can respond to more complex emotional themes. Children can create circles to represent
different characters in a story or different events in a plot.
• Less confident children can respond to pairs of opposite concepts such happy and sad, hot and cold, fast and slow.

EXTENSION:
• Cut out the individual squares. How can they be rearranged to best effect?

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Compare the different colours chosen. Can you guess what emotion the artist was thinking of when they
chose it?
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LES SON 2: COL OU R MIX ING AN D PAI NT PRO PER TIE
S
LE AR N I N G O B JE CTI VE: Explore the properties of different paints
INPUT:
1. Start by establishing what the children already know about mixing colours.
There are plenty of colour mixing games online that you can explore!
2. Explore the learning environment for different shades and tones of the same
colour. e.g. How many different greens can you find outside? (You could
record these using cameras or tablets.)
3. Look at the available paint colours and share ideas about how you could use
a limited range of colours to create a wider range of shades and tones.

RESOURCES:
• Art paper
• A variety of paint types (at
least watercolour and acrylic)
• A selection of circles (and
other shapes) to draw around
• Handwriting pens or pencils
• Colour wheels

AC TI V I T Y /O U T CO ME: Oil pastel work in the style of Circles in a Circle.
VISU A L S T I M U L U S: Wassily Kandinsky - Circles in a Circle (1923), Wassily Kandinsky - Several Circles (1926)
C HIL D R E N ’S CH A LL ENG E: HO W MANY CO L O UR S CAN YOU M AKE?
1. Model drawing around stencil circles of different sizes in either pencil or handwriting pen (these will bleed
slightly in the paint) ensuring that there are some that overlap.
2. Model the completion of the non-overlapping parts of the circle using the paint of your choice.
3. Share ideas and model how to mix the colours for the overlapping parts of the circles.
4. Either leave the background white, or choose a contrasting solid colour to paint the background that will make
the circles stand out.

DIF FE R E N T I A T I O N :
• More confident children can explore different types of paint and how easy or difficult they are to mix.
They can also explore what happens when they mix more than two colours.
• Less confident children can attempt to recreate the colours of their colour wheels within the painting.

EXTENSION:
• Experiment with different overlapping shapes. As well as creating new colours, what new shapes are created
in the overlapping areas?

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Describe how your paints mixed. Did they create the colours you were expecting or not? How could you change
them to make them lighter or darker?
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LES SON 3: CRE ATI NG KAN DIN SKY TRE ES
L E ARN I N G O B JE CTI VE: Layer different media
I N PU T :
1. Explore the outside learning environment to analyse the shapes of trees and
discuss how they relate to our arms and hands.
2. Having already seeded the idea, ask the children if they can come up with a
way of using their bodies to help create a tree out of card.
3. Share visual stimuli (there are also many more modern versions of abstract
and modernist trees that can act as inspiration). How can the children’s
previous learning about Kandinsky link to creating abstract trees?

RESOURCES:
• A variety of different
coloured card
• Scissors
• Glue
• Oil pastels

AC T I V I T Y /OU T CO ME: Collage tree in the style of Squares with Concentric Circles
VIS U A L S T I M U L U S : Wassily Kandinsky - Couple Riding (1906),
Wassily Kandinsky - Colour Study. Squares with Concentric Circles (1913), Gustav Klimt - The Tree of Life (1905)

C H I L D R E N ’S CH A LL ENG E: CAN YO U MAKE A TREE GROW F ROM CARD?
1. Model placing your hand on a piece of card with the fingers splayed and drawing around it to create the trunk
and branches of a tree.
2. Then cut around the shape and glue it to a background sheet of card of a contrasting colour.
3. Model making leaves in the style of Kandinsky’s circles by cutting circles from coloured card of different sizes
and gluing them to the branches of the tree to make concentric patterns.
4. Encourage children to experiment with overlapping and spacing out the leaves of the tree. Can some be falling
to the ground as in autumn?

DIF F E RE N T I A T I O N :
• More confident children can combine this with Lesson 1 by using oil pastels as well as collage to create the
leaves of the tree.
• Less confident children could work in groups to create a larger collaborative piece of work.

E XT E N S I O N :
• Experiment with different materials such as shiny wrapping paper and translucent plastics.

PL E N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION:
Evaluate your artwork. If you were creating this artwork again what would you change and what would you keep
the same? Can you explain why?
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Lesson Plans
BAR BAR A HEP WO RTH - EXP LOR ING SHA PE
NAT IONAL C U R R I C U L U M L I N K S
- to use drawing, painting and sculpture to develop and share their ideas, experiences and imagination
- to develop a wide range of art and design techniques in using colour, pattern, texture, line, shape, form
and space
- about the work of a range of artists, craft makers and designers, describing the differences and
similarities between different practices and disciplines, and making links to their own work.
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REFERENCE:

‘I R AR EL Y D RA W WH A T I S E E . I D RA W W H A T I F E E L I N MY BOD Y . ’

Born in Wakefield, England in 1903, Hepworth became a very famous British sculptor. Her most important sculptures were
abstract and made of wood, stone and bronze. She made sculptures and drawings that were inspired by landscape and nature
around her. She made art for public spaces such as outside the United Nations Building in New York.

BAR BAR A HEP WO RTH (B. 190 3 – D.1 975 )
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LES SON 1: FIN DIN G SHA PES
LE AR N I N G O B JE CTI VE: Record and explore ideas from first-hand observation.
INPUT:
1. Share 3D shapes, preferably physically, but if unavailable via an online
maths game
2. Explore the inside and outside learning environment and bring back objects
(or images of objects) that capture the children’s attention and remind them
of the shapes they’ve discussed.
3. Sort these objects according to their properties by laying out hoops as a
Venn-diagram. Separate into categories such as smooth/rough, large/small,
straight/curved.

RESOUR C ES :
•
•
•
•

Cameras or tablets
Hoops
Art paper
pencils

AC TI V I T Y /O U T CO ME:
Abstract sketches of found objects

VISU A L S T I M U L U S:
Found objects and Barbara Hepworth’s Garden

C HI L D RE N ’S CH A LL ENG E: HO W MANY SHAPES CAN YOU SEE AROUN D YOU?
1. As a class, explore the virtual tour of Barbara Hepworth’s garden. Discuss the shapes that the children can
see and what they might be inspired by.
2. Discuss the objects you found within the learning environment and how they could be simplified into one shape.
Introduce the concept of abstract art. Model sketching objects of the children’s choice in a simplified form.
3. Have children fold a sheet of paper into four quarters and then choose an object to draw in each. However, rather
than draw the object as seen the children will follow the modelled example and draw it as a simplified shape.

DIF FE R E N T I A T I O N :
• More confident children can explore different combinations of shapes.
• Less confident children can be supported by having photographs of the objects stuck onto their page for them
to refer to.

EXTENSION:
• Experiment with drawing objects from your imagination. What shape would a simplified space rocket be? What
shape would a bird become if it was simplified?

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Share the children’s simplified sketches and see if the rest of the class can infer what the image was inspired by.
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LES SON 2: MA KIN G ABS TRA CT SHA PES
LE AR N I N G O B JE CTI VE: Manipulate clay to create models.
INPUT:
1. Recap and reshare some of the objects found in the previous lesson. Recap
the concept of abstract art and the simplification of form.
2. Explore Barbara Hepworth’s Garden online again and discuss the possible
inspiration for some of the forms that can be found there.
3. Refer children back to their own sketches and ask them to choose a favourite.

RESOURCES :
• images and objects
from previous lesson
• clay or modelling putty
• modelling tools and
protective aprons etc.

AC TI V I T Y /O U T CO ME:
Abstract models in the style of Barbara Hepworth

VISU A L S T I M U L U S:
Found objects and Barbara Hepworth’s Garden

C HI L D RE N ’S CH A LL ENG E: CAN YO U CR EATE AN ABSTRACT M ODEL?
1. Model the creation in modelling putty of a simple shape from a child’s abstracted sketch.
2. Ask children to follow this step and create a single model of their favourite sketch.
3. Revisit Barbara Hepworth’s Garden online and ask the children if they can spot shapes that have been
hollowed out or pierced in some way.
4. Share techniques for the use of modelling tools in order to mimic the hollowing out seen in Barbara Hepworth’s
sculptures.
5. Can the children make 2-3 different models of the same object but each with a slight difference in form?
6. Once the children have settled on a preferred form, can they model it in clay? Discuss how the clay feels and
behaves differently to the modelling putty. How will they need to adjust their techniques. They might need to
keep it slightly moist.

DIF FE R E N T I A T I O N :
• More confident children can explore with changes in texture as well as form.
• Less confident children may be more comfortable working with larger models that they can manipulate
more easily.

EXTENSION:
• Could the children position their sculptures within the indoor or outdoor learning environment so that they
fit in with it?

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Compare and contrast different models of the same object. Which one is the most interesting? Is it always the one
that looks the most like the original object, or do you prefer models that have become something new?
What is it about a model that appeals to you?
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LES SON 3: FAM ILI ES OF SHA PES
LE AR N I N G O B JE CTI VE: Manipulate clay to create models.
INPUT:
1. Share children’s work from the previous two sessions and use this to
recap the process of identifying a shape, sketching it in the abstract and then
modelling and altering it.
2. Share the stimulus of Barbara Hepworth’s Families of Man. Discuss what they
look like to the children and whether there are recognisably human features
or not.

AC TI V I T Y /O U T CO ME:
Models in the style of Barbara Hepworth’s Families of Man

RESOURCES :
• full-length photographs
of the children
• art paper
• pencils
• clay or modelling putty
• modelling tools and
protective aprons etc.

VISU A L S T I M U L U S:
Barbara Hepworth - Families of Man

C HI L D RE N ’S CH A LL ENG E: CAN YO U CR EATE A CLASS SCULPTURE?
1. Model the process of simplifying a full-length portrait into a sketch. What shapes can you see in your own body?
How many do you need to include? What can be exaggerated? How will it stand without falling?
2. Once children have completed their sketch, proceed to creating a simplified model.
3. Encourage children to consider whether parts of their model should be hollowed out or pierced as with the
pieces from the lesson before.

DIF FE R E N T I A T I O N :
• More confident children can explore changes in texture as well as form.
• Less confident children may be more comfortable working with larger models that they can manipulate
more easily.

EXTENSION:
• Once they have set, can the children work together to arrange the pieces in the most effective way?

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Evaluate the models. Can you guess whose is whose? Contrast different models of the same object. Which one is the
most interesting? Is it always the one that looks the most like the original object, or do you prefer models that have
become something new? What is it about a model that appeals to you?
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Lesson Plans
PAB LO PIC ASS O - CH AN GIN G SHA PES
NAT IONAL C U R R I C U L U M L I N K S
- to use drawing, painting and sculpture to develop and share their ideas, experiences and imagination
- to develop a wide range of art and design techniques in using colour, pattern, texture, line, shape,
form and space
- about the work of a range of artists, craft makers and designers, describing the differences and
similarities between different practices and disciplines, and making links to their own work.
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REFERENCE:

‘E VE R Y CHI LD IS A N AR TI S T. THE PROB L E M I S H OW T O RE M A I N AN AR TI S T ON CE H E GR OW S UP.’

Born in Malaga, Spain in 1881, Picasso is one fo the most famous artists of the twentieth century and one
of the most productive. His art includes painting, drawing, sculpture, printmaking, ceramics and stage set
design. He was very experimental and created many different kinds of art.

PAB LO PIC ASS O (B. 188 1 – D.1 973 )
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LES SON 1: REC YCL ING FAC ES
LE AR N I N G O B JE CTI VE: Explore the differences and similarities within the work of artists
INPUT:
1. Share the visual stimuli and discuss how the parts of the face have been
abstracted and rearranged. Compare and contrast these with photographs
of the children. What is the same? What is different?

AC TI V I T Y /O U T CO ME:
Recombined collage portrait

VISU A L S T I M U L U S:

RESOURCES :
• a variety of magazine
images of faces
• photographs of the
children’s own faces
• scissors
• glue
• card

Pablo Picasso - Portrait of Dora Maar, Pablo Picasso - Portrait of Sabartes,
Pablo Picasso - Head of a Woman Reading

C HI L D RE N ’S CH A LL ENG E: WHO CAN MAKE THE M OST M IXED UP PORTRAIT?
1. Shared selection of images from magazine cuttings. Discussion about whether it matters or not if the
cut-out features match. Select and cut out a few examples as hook for discussion within the class.
2. Facilitate a shared discussion about what position and orientation are best. Where would Picasso have
put the nose? Is there one right answer or are there choices?
3. Challenge children to cut apart facial features before recombining them to make them even more bizarre.
e.g. The children might take different halves of the mouth from different images.
4. Model the completion of the face shape with a line drawing. Again, discuss whether it needs to be a classic
oval or whether Picasso might have used a different shape. Refer back to visual stimuli.

DIF FE R E N T I A T I O N :
• More confident children can also draw alongside the magazine photographs or possibly include other cut
out objects such as letters in the place of facial features.
• Less confident children can concentrate on whole facial features rather than recombining them.

EXTENSION:
• The children can stick the cut out facial features over their own photographs to create a re-imagined
self-portrait.

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
If you were going to recreate your portrait, what would you change and what would you keep the same?
If you were making families out of the portraits, who looks like they belong together and why?
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LES SON 2: MIX ED- UP SEL F POR TRA ITS
LE AR N I N G O B JE CTI VE: Draw from the human figure
INPUT:
1. Recap the visual stimuli from the previous session.

RESOURC ES :

2. Share the children’s work from the last session and then look through a
series of Picasso self portraits.
3. Discuss Picasso’s changing style and which the children prefer and why.

AC TI V I T Y /O U T CO ME:

• mirrors
• art paper cut into
small pieces
• card
• glue
• scissors
• pencils
• oil pastels

Recombined self portrait

VISU A L S T I M U L U S:
Pablo Picasso - series of self portraits

C HI L D RE N ’S CH A LL ENG E: CAN YO U MAKE YO U R OWN PICASSO PORTRAIT?
1. Model using a mirror to draw a part of your face onto a slip of e.g. an eye. Encourage children to
draw what they can see rather than what they imagine.
2. Collect examples of all the facial features then thicken the lines using oil pastels. Discuss keeping
distinctive features such as glasses or freckles and model their inclusion.
3. Model arranging and rearranging the facial features onto a sheet of card. Discuss the placement of
different features as a whole class and then give children the time to explore the placement of their
features to find what works best.
4. Either leave the background white, or choose a contrasting solid colour to make the circles stand out.

DIF FE R E N T I A T I O N :
• More confident children can draw a head-and-shoulders portrait and include additional elements.
• Less confident children could attempt to draw a full face portrait that can then be cut up and
repositioned. This is most easily done from a photograph rather than a mirror.

EXTENSION:
• Children could also work in small groups to create a mash-up portrait containing different features
from each child. The other groups could try to guess which features belong to which child.

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Arrange a small art gallery and ask the children if they can infer from any of the features whose portrait
is whose.
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LES SON 3: COL OU RS AN D PER SON ALI TY
LE AR N I N G O B JE CTI VE: Use colours to create mood
INPUT:
1. Share the previous lesson’s artwork and establish that these pieces are
going to be a starting point for this Lesson.
2. Children can either copy across manually from existing artwork onto art
paper, using oil pastels, or the previous artwork can be photocopied ahead
of time.
3. Discuss and share the language of colour and mood. How would you describe
your mood at the moment. What colour does that feel like?

RESOURCES :
•
•
•
•
•
•

previous artwork
art paper
card
pencils
oil pastels
Colour wheels

4. Share visual stimuli and discuss what clues there are to the subject’s mood.

AC TI V I T Y /O U T CO ME:
Self portrait in the later style of Picasso

VISU A L S T I M U L U S:
Pablo Picasso - Head of a Woman with Hat, Pablo Picasso - Woman in Hat and Fur Collar,
Pablo Picasso - The Weeping Woman

C HI L D RE N ’S CH A LL ENG E: WHAT CO L O UR I S YOUR M OOD?
1. Model making a choice of colour to indicate mood and then completing parts of the image in
contrasting oil pastels.
2. Allow children the opportunity to colour and complete their self portrait. Encourage them to
explore the placement of contrasting and complementary colours.

DIF FE R E N T I A T I O N :
• More confident children can add additional props that show their personality and interests such as
a book or a pair of ballet shoes.
• Less confident children can colour onto a photocopy of the previous lesson’s outline work to allow
them to concentrate on the colour-based learning in this lesson.

EXTENSION:
• Take black and white outline copies of the children’s original portrait and ask them to create a number
of contrasting colour schemes for the same image. Discuss how the choice of colours changes the mood
of the image.

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
What emotions do you feel when you view this portrait? Do you think these would change if the colours
changed?
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Lesson Plans
HEN RI MA TIS SE - PAT TER NS
NAT IONAL C U R R I C U L U M L I N K S
- to use drawing, painting and sculpture to develop and share their ideas, experiences and imagination
- to develop a wide range of art and design techniques in using colour, pattern, texture, line, shape,
form and space
- about the work of a range of artists, craft makers and designers, describing the differences and
similarities between different practices and disciplines, and making links to their own work.

Lesson plans created by Macmillan Children’s Books.
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Lesson plans created by Macmillan Children’s Books.
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EXA MPLES OF A RTWO R K I NSPI RE D BY M ATIS SE
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REFERENCE:

‘ CUT TI NG I NTO COL OUR RE M I N D S M E OF T H E S C U L P TOR ’ S D I R E CT CAR V I N G. ’

Born in France in 1869, Matisse is well known for his use of colour and paper-cut out collages. In the early 1900s Matisse began to paint using
colours to express emotion, often using colours that had nothing to do with the natural colours of the subject. Later in life, due to ill health,
Matisse started to create large scale collages using painted, coloured paper. He called this technique ‘painting with scissors’.

HEN RI MA TIS SE (B. 186 9 – D.1 954 )
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LES SON 1: POS ITI VE AN D NEG ATI VE
LE AR N I N G O B JE CTI VE: Design patterns of complexity and repetition.
INPUT:
1. Introduce Matisse’s later method and style of working.
2. Explain that Matisse cut directly into the paper, he didn’t draw a shape first,
and he called this “drawing with scissors.”
3. Within the images, search for “positive” shapes that have been cut out and
“negative” shapes that have been left behind

AC TI V I T Y /O U T CO ME:

RESOURCES :
• white or black card
• brightly coloured card
cut into rectangles of
around 1/6th of a page
• scissors
• glue

Pairs of positive and negative images in the style of Matisse

VISU A L S T I M U L U S:
Henri Matisse Cut-Out Exhibition at Moma (please note: there are some very abstract nudes included
in the exhibition)

C HI L D RE N ’S CH A LL ENG E: CAN YO U D R AW WI TH SCISSORS?
1. Allow children a choice of card for both background and cut shapes. Emphasise that the background
card is not to be cut. Also, ask the children to restrict the number of different colours that they
choose. Look at the visual stimuli together and ask how many colours Matisse used in each image.
2. Share ideas from the children about different cuts that Matisse used. Some are curved, some
straight, some complicated, some simple. What types of cuts can the children make?
3. Model how the children can keep the both the cut-out shape (positive) and the card it is cut from
(negative). Then stick these alongside each other to create a repeating pattern. Repeat this three
times to create a whole sheet of repeating patterns. You may want to ask the children not to stick
their shapes down yet so they can experiment with different positions.
3. Share how some of Matisse’s negative shapes have their spaces partially filled by other cut outs.
Model adding this to the artwork.
4. If they haven’t already been stuck down, now is the time to do so.

DIF FE R E N T I A T I O N :
• More confident children can have greater freedom in the size of the cut-outs. Can they create a
strip of cut-outs across the middle of the page in the style of Matisse’s The Swimming Pool?
• Less confident children might benefit from drawing the shapes onto their card first.

EXTENSION:
• Work in pairs to create linked cut-out art. Each time one of the children cuts out a shape, they
should pass their partner the negative shape. They can then create a pair of opposite artworks.

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Do any of the pieces look like they’re moving? What does this tell you about the shapes
and the way they’ve been positioned.?

Lesson plans created by Macmillan Children’s Books.
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LES SON 2: LAY ERI NG
LE AR N I N G O B JE CTI VE: Mix and layer different media
INPUT:
1. Revisit Henri Matisse’s Cut-Out Exhibition at Moma. Ask the children whether
they can spot any pieces that have been layered on top of each other. Do they
like the effect? Does it remind them of anything, perhaps shadows, reflections
or 3D computer effects?
2. Ask the children whether they spot any images that aren’t just cut outs.
(Large Decoration with Masks is one example; Memory of Oceania is another.)

AC TI V I T Y /O U T CO ME:

RESOURCES :
• white or black card
• brightly coloured card
cut into rectangles of
around 1/6th of a page
• scissors
• glue
• acrylic paints

A layered mixed media image in the style of Matisse

VISU A L S T I M U L U S:
Henri Matisse Cut-Out Exhibition at Moma (please note: there are some very abstract nudes included
in the exhibition)

C HI L D RE N ’S CH A LL ENG E: HO W HI G H CAN YO U PILE A PICTURE?
1. Repeat the steps from the previous lesson, allowing more confident children to start independently
and creating a stockpile of shapes and their negatives.
2. Model layering and overlapping different shapes on top of each other. Model the process
of considering different orders and positions and rearranging the pieces so that the children
experiment with position and order rather than just sticking their cut-outs straight into place.
3. Children can experiment with adding different lines and shapes either with pencil, oil pastels or
acrylic paints. This could even be a simple image.

DIF FE R E N T I A T I O N :
• More confident children who are more dexterous can cut through more than one sheet at a time to
create perfectly repeated shapes that they can then layer in different ways. They might also like
to fold shapes to create mirror images.
• Less confident children might find it easier to work collaboratively on a larger piece.

EXTENSION:
• You could ask the children to work collaboratively to create panels within a frieze for the
classroom. Can you share a common theme that reflects your learning journey or class name?

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
How does changing the order of the pieces change the impact of the finished piece of art?

Lesson plans created by Macmillan Children’s Books.
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LES SON 3: MA TIS SE SN AIL
LE AR N I N G O B JE CTI VE: Print patterns using repetition.
INPUT:
1. Revisit Henri Matisse’s Cut-Out Exhibition at Moma. Focus on The Snail. What
is it about the snail that Matisse has represented? How has he done this?
2. Share images of animals and discuss the distinctive features: The swirl of a
snail shell; a tiger or zebras stripes; the tentacles of a jellyfish; the pattern of
the Golden Ratio in a sunflower.
3. Discuss how each would have been represented by Matisse. Would each part of
the animal have been created or just the most distinctive part?

RESOURCES :
• stiff card
• scissors
• printing sponges
or rollers
• acrylic paints
• images of animals
and plants

AC TI V I T Y /O U T CO ME:
Printed image inspired by the natural world and Matisse

VISU A L S T I M U L U S:
Henri Matisse Cut-Out Exhibition at Moma (please note: there are some very abstract nudes included
in the exhibition)

C HI L D RE N ’S CH A LL ENG E: CAN YO U STAMP A S N AIL?
1. Model cutting out similar repeated shapes that are suitable for the animal or plant of the class’s
choice. Emphasise that it is the negative cut-out that needs to be kept. If you have worked through
the previous lesson plans then allow the children greater independence at this stage.
2. Model mixing the colours. Discuss whether they need to be realistic or not.
3. Demonstrate arranging the negatives as stencils and stamping the positive image onto the
background. You can use whatever printmaking resources you have at hand for this, make simple
sponge paint stamps or use stencil brushes.
4. If the children want to layer their stencils then the activity will need to allow additional time for
paints to dry between layers.

DIF FE R E N T I A T I O N :
• More confident children can be encouraged to experiment with the texture of the paint by mixing
sand in.
• Less confident children could use precut shapes or have prepared shapes held over from a previous
lesson so they can focus on the printmaking aspects of the learning.

EXTENSION:
• The children can combine printmaking and collage skills in order to create mixed media piece.

PLE N A RY /A S S E S S M ENT FO R L EAR NI NG Q U ESTION :
Can you tell what each image in the class shows? If you were to reduce yourself down to
one pattern, what would it be and why?

Lesson plans created by Macmillan Children’s Books.
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Add some colour using different shades of blue.

ACT IVI TY
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ACT IVI TY
Glue your own cut-out shapes onto Scrappy
to make sure he stands out from the crowd!
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Try gluing string on top of the straight lines,
but leave it to dry before adding colour.

ACT IVI TY
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Use watercolours or inks to add some colour.

ACT IVI TY
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